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A quarter of century after the dissolution of Yugoslavia, its popular
music has clearly survived. It is not only a part of the memories of the
good old days, and thus limited to people over 40; it is perhaps even
more attractive for the younger generations than for those who were
part of its development after WWIIL Younger artists and audiences
produce and consume popular music in their new respective countries,
but their music still expresses some common structures of feeling. The
authors in the present volume, all of whom come from the region, ad-
dress issues of similarities and differences in the various popular music
scenes and audiences across former Yugoslavia.

Music is an especially good and useful indicator of social rela-
tions and their transformation. This volume discusses the use of music
and its social existence as a marker of social change in a country which
has survived only in memory - and in music. Despite enormous recent



shifts in music production, distribution and use, music is still the main
indicator of social relationship, especially in times of rapid change. It
is an excellent indicator of barely visible commonalties and differences
across space and time.

In Yugoslavia, popular music played an important, though am-
bivalent, role. We can claim that it served as a medium for the trans-
mission of dominant values (festival spectacles of discipline, regime
songs), but at the same time it was also a medium of expression of
highly varied interests among various social groups and their identi-
fications (youth, rebels, women, ethnic minorities, national identi-
ties). Popular music was an important part of the system, but at the
same time an island of confrontation and experimentation with the
system. In the proclaimed multiethnic or multinational state it at the
same time connected people and exposed their differences, which were
understood by audiences throughout the country as local exceptions.

Despite the dissolution of Yugoslavia, the numerous intereth-
nic conflicts and processes of development of the post-Yugoslav na-
tion states, the legacy of popular music is still very vital. In the area of
former Yugoslavia, many forms of cooperation are emerging: between
musicians and booking agents; the revitalization of certain musical ex-
pressions with reference to the Yugoslav past, as well as the informal
exchange of documented products and experiences from this past via
social networks.

Former Yugoslav popular music has acquired, especially dur-
ing the post-Yugoslav period, the status of national production in the
individual countries (e.g., “Serbian rock” or “Croatian pop”), but there
are also examples of a truly shared, multinational legacy. Despite their
originally apparent “Bosnian note”, Bijelo dugme, for example, became
a representative of the common, i.e. multinational legacy. Some centres
of popular music and their popular music venues became transnational
places of memory — e.g. SKC (Student Cultural Centre) in Belgrade. In
the time of the dissolution of Yugoslavia and after, some regionalisms or
localisms appeared as a form of rejection of musical nationalisms, for ex-
ample “¢z val” in Croatian Istria (see, e.g., Kalapo$ 2002; Caleta 2003).

To a certain extent, popular music in former Yugoslavia served
as a field of affirmation of otherwise de-privileged minorities, for
example the Roma. The (Serbian-Roma) singer Saban Bajramovié,
known as the king of Roma music, was considered by some fans to
be the most important Yugoslav personality after Tito. The recently
deceased “queen” of Roma music, Esma Redzepova, was similarly ap-
preciated. The musical production of the Roma is still among the most
important linking mediums in the whole area.
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Emancipatory processes in the popular music of former Yugo-
slavia are nowadays present in the vigorous attendance youth music
venues (for Slovenia see Mursi¢ 2000a, 2011b; Mursi¢ et al. 2012). In
many cases, these venues are a direct legacy of Yugoslavia, i.e. self-man-
agement of the local youth organizations. Grassroots youth centres are
still around and they provide a high level of direct contacts with per-
formers of contemporary non-commercial popular music throughout
the entire area of the former country, perhaps, but only to a certain
extent, with the exception of Kosovo.

Audiences which welcome any revival of the legendary per-
formers from former Yugoslavia are exceptionally good markers of the
former “structures of feeling” (Williams 2005). It is now more or less
obvious that the aesthetic preferences of Yugoslav popular music audi-
ences have had a much deeper impact on the development of Yugosla-
via than is usually thought.

It is not possible to understand the recent instrumentalization
of popular music in the countries of former Yugoslavia without a bet-
ter understanding of its origins and political history. Ordinary people
reflect these trends in their everyday lives.

There have been many anthropological studies done on
the history of Yugoslavia and its violent dissolution (e.g., Bow-
man 1994; Baki¢-Hayden 1995; Silber and Little 1995; Halpern
and Kideckel 2000; Mursi¢ 2000b; Allcock 2002), as well as of the
post-socialist transition in former socialist countries (e.g., Kiirti
and Skalnik 2009), but not many have addressed the continuity be-
tween the past and the present, especially not in the field of popu-
lar culture and popular music (with noticeable much later excep-
tions, e.g., Perkovi¢ 2011; Velikonja 2013; Perica and Velikonja
2012). The previously underestimated field of popular music studies
therefore appears as a perfect subject for studying these processes,
because popular music is at first sight neutral, but in its social effec-
tiveness is a heavily politically charged area of cultural production.
The articles in this collection compare contemporary (everyday) life
in the countries of former Yugoslavia from the perspective of their
present or past popular music. They focus on a seemingly trivial part
of everyday life, its popular music. The field of gender studies, espe-
cially studies of women in popular music, who have so far been almost
completely neglected, is also touched on, although this topic deserves
special attention and therefore will be presented in another volume.

Interestingly, the academic production of analyses of popular mu-
sic during and after socialism is relatively sparse. There are a few impor-
tant exceptions, such as Eric Gordy (1999), who analyses the destruction
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of alternatives in Serbia, Alexei Monroe’s work on turbo-folk (2000)
and Neue Slowenische Kunst (2005), and others, such as Petra Sabrina
Ramet (1994), Carol Silverman (1996), Mark Slobin (1996), Jane C.
Sugarman (1997), Mattijs van de Port (1998), Ljerka Rasmussen (2002),
and Catherine Baker (2011). It is difficult to define Misina’s work (see
2013) either as domestic or foreign, but in any case, domestic research-
ers have been more productive. One early attempt was the research on
music in the Croatian war by Svanibor Pettan (1998) and his study of
Roma musicians in Kosovo (1992). Also worth mentioning are some
other works on music and music-related topics from the area (Kuli¢
1980; Dragicevi¢-Sesi¢ 1994; Colovi¢ 1994, 2006, 2008; Huji¢ 1996;
Zlatanovi¢-Cvetkovi¢ 1997; Ceglar 1999; Longinovi¢ 2000; Vogrinc
2000; Grlja 2002; Andree Zaimovi¢ 2004; Kronja 2004; Zolt, Visnjevac
and Vucurevi¢ 2004; Jefts 2005; Ceribasi¢ 2007; Milojevi¢ 2007; Vol¢i¢
2007; Mijatovi¢ 2008; Vuletic 2008; Luki¢-Krstanovi¢ 2010; Kostelnik
2011). Finally, we should also mention some of the important contribu-
tions to the topic from the writers in the present volume (Mursi¢ 2000a,
2005a, 2005b, 2007, 2008, 2011a, 2011b; Petrovi¢ 2011, 2012; Hof-
man 2009a, 2009b, 2010, 2015; Petrov 2016).

Over time, there has also been an increasing number of popu-
lar memoirs and historical overviews (Male¢kar and Mastnak 1985;
Lukovi¢ 1989; Barbari¢ 1996; Janjatovi¢ 1998; Ziki¢ 1999; Lovsin,
Mlakar and Vidmar 2002; Jakovljevi¢ 2003; Kostelnik 2004; Mirkovi¢
2004; Skarica 2005; Basin 2006; Collin 2004; Vrdoljak 2008; Deki¢
2009; Perkovi¢ 2013; Pogacar 2013, etc.)

This volume brings writings that touch on a longer historical
framework, beginning with early Slovenian recordings between WW1I
and WWII by Drago Kunej, followed by an overview of Yugoslav
rock music in the 1970s by Irena Sentevska. Tanja Petrovi¢ presents
the important parody band Rokeri s Moravu, while Ur$a Vali¢ pre-
sents the rich photographic archive at the Museum of Recent History
in Ljubljana, covering the development of popular music in Slovenia
and Yugoslavia. Petra Hamer writes about patriotic songs in besieged
Sarajevo, while Ana Petrov presents the emotional attractiveness of
present-day concerts of popular former Yugoslav acts. Miha Kozorog
writes about a Bosnian refugee rock band in Slovenia. Ana Hofman
and Martin Pogacar write about partisan songs in the present, in the
repertoire of younger music performers. And, finally, Rajko Mursi¢
writes about music, memories and imagination.

The collection Sounds of Attraction will hopefully contribute
to further discussions on the relationship between the development
of the popular music scene and the Yugoslav socialist system. As noted
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above, from what we know about popular music in former Yugoslavia,
the aesthetic preferences of music audiences appear to have had a much
deeper impact on the development of the socialist state than is usually
thought to be the case.

The volume Sounds of Attraction: Yugoslav and Post-Yugoslav Popu-
lar Music is the result of the basic research project financed by the
Slovenian Research Agency, J6-5557, Engaged Past: Social-Anthro-
pological Analysis of Transformations of Popular Music in the Area of
Former Yugoslavia.

REFERENCES

ALLCOCK, JOHN 2002 Explaining Yugoslavia. London: Hurst.

ANDREE ZAIMOVIC, VESNA 2004 ‘O medijskom pristupu popularnoj muzici ze-
malja bivse SFR]. [‘On Media Approach to Popular Music in the Countries
of Former Socialist Federative Republic of Yugoslavia.] In: Zbornik radova
4. medunarodnog simpozija “Muzika u drustvu” Tamara Karaca and Senad
Kani¢, eds. Sarajevo: Muzikolosko drustvo. Pp. 161-165.

BAKER, CATHERINE 2011 (2010) Zvuci granice: Popularna muzika, rat i nacionali-
zam u Hrvatskoj posle 1991. [Sounds of the Borderland: Popular Music, War and
Nationalism in Croatia since 1991.]1. Cvijanovi¢ and A. Besi¢, transl. Beograd:
Biblioteka XX vek.

BAKIC-HAYDEN, MILICA 1995 ‘Nesting Orientalisms: The Case of Former Yugosla-
via. Slavic Review 54(4): 917-931.

BARBARIC, PETER 1996 Okopi slave: Stiri desetletja rock & popa. [ Trenches of Fame:
Four Decades of Rock & Pop.] Ljubljana: Vitrum.

BASIN, IGOR 2006 Novi rock: Rockovski festival v Krizankah 1981-2000. [Novi rock:
Rock festival in KriZanke, 1981-2000.] Maribor: Subkulturni azil.

BOWMAN, GLENN 1994 ‘Xenophobia, Fantasy and the Nation: The Logic of Eth-
nic Violence in Former Yugoslavia. In: Anthropology of Europe: Identity and
Boundaries in Conflict. Victoria A. Goddard, Josep Llobera and Cris Shore,
eds. London: Berg. Pp. 143-171.

CEGLAR, MIHA 1999 ‘Balkan scena. [“The Balkan Scene.] In: Urbana plemena: Sub-
kulture v Sloveniji v devetdesetih. Peter Stankovi¢, Gregor Tomc and Mitja Ve-
likonja, eds. Ljubljana: SOU - Studentska zalozba. Pp. 75-82.

CERIBASIC, NAILA 2007 ‘Musical Faces of Croatian Multiculturality. Yearbook for
Traditional Music 39: 1-26.

COLLIN, MATTHEW 2004 This is Serbia Calling: Rock 'n’ Roll Radio and Belgrade’s
Underground Resistance. London: Serpent’s Tail.

Various Communities of Feeling in
13 (post-)Yugoslav Popular Music



CALETA, JOSKO 2003 ‘Klapa Singing and Ca-val: The Mediterranean Dimension of
Popular Music in Croatia. In: Mediterranean Mosaic: Popular Music and Global
Sounds. Goffredo Plastino, ed. New York and London: Routledge. Pp. 241-266.

COLOVIC, IVAN 1994 Bordel ratnika: Folklor, politika i rat. [Brothel of the Warriors:
Folklore, Politics, and War.] Beograd: XX vek.

2006 Etno: Pride o muzici sveta na Internetu. [ Ethno: Stories of World Music on
Internet.] Beograd: XX vek.

2008 Balkan — teror kulture: Ogledi o politickoj antropologiji 2. [ The Balkans —
The Terror of Culture: Views on Political Anthropology 2.] Beograd: XX vek.

DEKIC, VELID 2009 91. decibel: Vodi¢ rock n’ roll Rijekom. [91* Decibel: The Guide
through Rock 'n’ Roll Rijeka.] Zagreb: Meandermedia.

DRAGICEVIC-SESIC, MILENA 1994 Neofolk kultura: Publika i njene zvezde. [Neo-
folk Culture: Public and Its Stars.] Sremski Karlovci, Novi Sad: Izdavacka
knjizarnica Zorana Stojanovica.

GORDY, ERIC D. 1999 The Culture of Power in Serbia: Nationalism and the Destruction
of Alternatives. University Park: Pennsylvania State University Press.

GRLJA, DUSAN 2002 ‘(De)generation in “Protest” or the Defense and the Last Days
of “Other Serbia” Break 2(2-3): 34-44.

HALPERN, JOEL M. AND DAVID A. KIDECKEL, EDS. 2000 Neighbors at War: An-
thropological Perspectives on Yugoslav Ethnicity, Culture, and History. Univer-
sity Park: The Pennsylvania State University Press.

HOFMAN, ANA 2009a ‘Yugomania: Music and Nostalgic Practice on the Internet. In:
Voices of the Weak: Music and Minorities. Zuzana Jurkova and Lee Bidgood, eds.
Prague: NGO Slovo 21, Faculty of Humanities of Charles University. Pp. 216-225.

2009b ‘Sounding Transition: Musical Practices as Everyday Experience in
Post-Socialist Serbia. In: First symposium of ICTM Study group for music and
dance in Southeastern Europe. Velika Stoykova Serafimovska, ed. Skopje: Mac-
edonian Composers’s Association. Pp. 9-19.

2010 ‘Kafana singers: Popular Music, Gender and Subjectivity in the Cultural
Space of Socialist Yugoslavia. Narodna umjetnost 47(1): 141-160.

2015 Glasba, politika, afekt: Novo Zivljenje partizanskih pesmi v Sloveniji. [ Music,
Politics, Affect: New Life of Partisan Songs in Slovenia.] Ljubljana: Zalozba ZRC.

HUJIC, LIDA 1996 ‘1 Hope You're Enjoying Your Party: MTV in Wartorn Bosnia’
Screen 37(3): 268-278.

JAKOVLJEVIC, SVETOLIK 2003 Jedan vek dzeza: Kratki prilozi za izucavanje déeza
u Srbiji. [One Century of Jazz: A Short Contributions to the Study of Jazz in
Serbia.] Beograd: Knjizara Zagor.

JANJATOVIC, PETAR 1998 Ilustrovana Yu rock enciklopedija 1960-1997. [1llustrated
Yu-Rock Encyclopedia 1960-1997.] Beograd: Geopolitika.

JEFFS, NIKOLAI 2005 ‘Some People in This Town Don’t Want to Die Like a Hero:
Multiculturalism and the Alternative Music Scene in Sarajevo, 1992-1996. In:
Rock ’n’ Roll and Nationalism: A Multinational Perspective. Mark Yoffe and An-
drea Collins, eds. Newcastle: Cambridge Scholars Press. Pp. 1-19.

RAjkO MURSIC 14



KALAPOS, SANJA 2002 Rock po istrijanski: O popularnoj kulturi, regiji i identitetu.
[Rock, the Istrian Way: On Popular Culture, Region and Identity.] Zagreb: Na-
klada Jesenski i Turk.

KOSTELNIK, BRANKO 2004 Moj Zivot je novi val: Razgovori s prvoborcima i drago-
voljcima novog vala. [My Life is New Wave: Conversation with New Wave Lead-
ing Champions and Volunteers.] Zapresi¢: Fraktura.

2011 Eros, laZi i pop-rock pjesme: Seksizam i profit u hrvatskoj pop- i rock-
glazbi u devedesetima. [Eros, Lies and Pop-Rock Songs: Sexism and Profit
in the 1990s Croatian Pop and Rock Music.] Zagreb: Fraktura: Hrvatsko
drustvo pisaca.

KRONJA, IVANA 2004 ‘Politics, Nationalism, Music, and Popular Culture in 1990s
Serbia. Slovo 16(1): 5-15.

KULIC, MISO 1980 Rock kultura u izazovu. [Rock Culture as Challenge.] Sarajevo:
Knjizevna omladina Sarajeva.

KURTI, LASZLO AND PETER SKALNIK, EDS. 2009 Postsocialist Europe: Anthropo-
logical Perspectives from Home. London, New York: Berghahn Books.

LONGINOVIC, TOMISLAV 2000 ‘Music Wars: Blood and Song at the End of Yugo-
slavia’ In: Music and the Racial Imagination. Ronald Radano and Philip V.
Bohlman, eds. Chicago: University of Chicago Press. Pp. 622-643.

LOVSIN, PETER, PETER MLAKAR AND IGOR VIDMAR, EDS. 2002 Punk Jje bil
prej: 25 let punka pod Slovenci. [Punk Occured Before: 2S5 Years of Punk under
the Slovenes.] Ljubljana: Cankarjeva zaloZba, Ropot.

LUKIC-KRSTANOVIC, MIROSLAVA 2010 Spektakli XX veka: Muzika i moc.
[Twentieth Century Spectacle: Music and Power.] Beograd: Etnografski in-
stitut SANU.

LUKOVIC, PETAR 1989 Bolja proslost: Scene iz muzickog Zivota Jugoslavije, 1940—1989.
[Better Past: Scenes from Music Life of Yugoslavia, 1940-1989.] Beograd:
Mladost.

MALECKAR, NELA AND TOMAZ MASTNAK, EDS. 1985 Punk pod Slovenci. [ Punk
under the Slovenes.] Ljubljana: UK ZSMS.

MIJATOVIC, BRANA 2008 “Throwing Stones at the System: Rock Music in Serbia
during the 1990s. Music and Politics 2(2): 1-20.

MILOJEVIC, JASMINA 2007 ‘Novo guslarstvo: Ogled o tradicionalnom muzi¢kom
obliku u popularnoj kulturi. ['New Gusle Music: A Study of Traditional Musi-
cal Form in Popular Culture.] Kultura 116-117: 123-140.

MIRKOVIC, IGOR 2004 Sretno dijete. [ The Lucky Kid.] Zapresic¢: Fraktura.

MISINA, DALIBOR 2013 Shake, Rattle and Roll: Yugoslav Rock Music and the Poetics of
Social Critique. Farnham, Surrey, Burlington, VT: Ashgate.

MONROE, ALEXEI 2000 ‘Balkan Hardcore: Pop Culture and Paramilitarism. Central
Europe Review 2(24). Internet source: <http://www.ce-review.org/00/24/
monroe24.html>, 12. 12.2016.

2005 Interrogation Machine: Laibach and NSK. Cambridge, London: MIT
Dress.

Various Communities of Feeling in
15 (post-)Yugoslav Popular Music



MURSIC, RAJKO 2000a Trate vase in nase mladosti: Zgodba o mladinskem in rock
klubu. [ Trate: The Story of the Rock and Youth Club.] 2 vols. Cersak: Sub-
kulturni azil.

2000b ‘Provocation and Repression after Socialism: The Strelnikoff Case.
In: Changing Sounds: New Directions and Configurations in Popular Music.
IASPM 1999 International Conference Proceedings. Tony Mitchell, Pe-
ter Doyle and Bruce Johnson, eds. Sydney: University of Technology. Pp.
309-318.

2005a “Yugoslavia. In: Continuum Encyclopedia of Popular Music of the World.
Vol. 7: Europe. John Shepherd, David Horn and Dave Laing, eds. London,
New York: Continuum. Pp. 140-141.

2005b “The Colourful Airwaves of Skopje: On Macedonian Radio Broadcast-
ing and Its Prospects. In: Post-Yugoslav Lifeworlds between Tradition and Mo-
dernity. Zmago Smitek and Aneta Svetieva, eds. Ljubljana: Filozofska fakulte-
ta. Pp. 163-187.

2007 “The Balkans and Ambivalence of its Perception in Slovenia: The Horror
of “Balkanism” and Enthusiasm for its Music. In: Europe and its Other: Notes
on the Balkans. Bozidar Jezernik, Rajko Mursi¢ and Alenka Bartulovié, eds.
Ljubljana: Faculty of Arts. Pp. 87-105.

2008 ‘Ambiguities of Identification and Alterity from the Perspective of
Popular Culture: A Few Examples from former Yugoslavia. In: Balkan Border
Crossings: First Annual of the Konitsa Summer School. Vassilis Nitsiakos, Ioan-
nis Manos, Georgios Agelopoulos, Aliki Angelidou and Vassilis Dalkavoukis,
eds. Berlin, Miinster: Lit Verlag. Pp. 86-104.

2011a “Yugoslav and Post-Yugoslav Encounters with Popular Music and Hu-
man Rights’ In: Popular Music and Human Rights. Volume 2: World Music.
Ian Peddie, ed. Farnham, Burlington: Ashgate. Pp. 91-104.

2011b Napravi sam: Nevladna samonikla prizoriséa, tvornost mladib in
medgeneracijsko sodelovanje. [Do it Yourself: Non-governmental Grassroots
Youth Centres, Agency of the Youth and Cross-Generational Cooperation.] Lju-
bljana: Znanstvena zalozba Filozofske fakultete.

MURSIC, RAJKO ET AL. 2012 Na trdna tla: Brezsramni pregled samoniklib prizoris¢
in premislek nevladja mladinskega polja. [On Solid Ground: An Analysis of
Grassroots Venues and the Youth Non-governmental Field in Slovenia.] Tolmin
in Koper: Ustanova nevladnih mladinskega polja Pohorski bataljon (UPB).

PERICA, VJEKOSLAV AND MITJA VELIKONJA 2012 Nebeska Jugoslavija: Inter-
akcija politickib mitologija i pop-kulture. [Heavenly Yugoslavia: Interaction of
Political Mythologies and Pop-Culture.] Beograd: Biblioteka XX vek.

PERKOVIC, ANTE 2011 Sedma republika: Pop kultura u Yu raspadu. [The Seventh
Republic: Pop Culture in Yu Disintegration.] Zagreb, Beograd: Novi liber; JP
Sluzbeni glasnik.

2013 Rundek, izmedu: Knjiga o pjesmama. [ Rundek, In-Between: The Book on
Songs.] Zagreb: Menart.

PETROV, ANA 2016 Jugoslovenska muzika bez Jugoslavije: Koncerti kao mesta secanja.

[Yugoslav Music Without Yugoslavia: Concerts as Places of Memory.] Beograd:
Fakultet za medije i komunikacije.

RAjkO MURSIC 16



PETROVIC, TANJA 2011 “The Political Dimension of Post-Social Memory Practices:
Self-Organized Choirs in the Former Yugoslavia. In: Defragmenting Yugosla-
via. Irena Risti¢, ed. Regensburg: Siidost-Institut. Pp. 315-329.

2012 Yuropa: Jugoslovensko naslede i politike buducnosti u postjugoslovenskim
drustvima. [Yuropa: Yugoslav Inberitance and Politics of Future in Post-Yugo-
slav Societies.] Beograd: Fabrika knjiga.

PETTAN, SVANIBOR 1992 “Lambada” in Kosovo: A Profile of Gypsy Creativity.
Journal of the Gypsy Lore Society 5(2): 117-130.

PETTAN, SVANIBOR, ED. 1998 Music, Politics and War: Views from Croatia. Zagreb:
Institute of Ethnology and Folklore Research.

POGACAR, MARKO 2013 Jugoton gori! Glazbeni dnevnik. [Jugoton is Burning! Music
Diary.] Zagreb: Sandorf.

RAMET, SABRINA PETRA 1994 ‘Shake, Rattle and Self-Management: Making the
Scene in Yugoslavia. In: Rocking the State: Rock Music and Politics in Eastern
Europe and Russia. Sabrina Petra Ramet, ed. Boulder: Westview. Pp. 103-132.

RASMUSSEN, LJERKA 2002 Newly Composed Folk Music of Yugoslavia. London, New
York: Routledge.

SILBER, LAURA AND ALLAN LITTLE 1995 The Death of Yugoslavia. London, New
York: Penguin Books.

SILVERMAN, CAROL 1996 ‘Music and Marginality: Roma (Gypsies) of Bulgaria and
Macedonia.’ In: Retuning Culture: Musical Changes in Central and Eastern Eu-
rope. Mark Slobin, ed. Durham, London: Duke University Press. Pp. 231-253.

SLOBIN, MARK, ED. 1996 Retuning Culture: Musical Changes in Central and Eastern
Europe. Durham, London: Duke University Press.

SUGARMAN, JANE C. 1997 Engendering Song: Singing and Subjectivity at Prespa Alba-
nian Weddings. Chicago, London: University of Chicago Press.

SKARICA, SINISA 2005 Kad je rock bio mlad: Prica s istocne strane 1956—1970. [When
Rock was Young: A Story from the Eastern Side.] Zagreb: V.B.Z.

VAN DE PORT, MATTIJS 1998 Gypsies, Wars and Other Instances of the Wild: Civiliza-
tion and Its Discontents in a Serbian Town. Amsterdam: Amsterdam University
Press.

VELIKONJA, MITJA 2013 Rock “n’ retro: Novi jugoslavizem v sodobni slovenski popu-
larni glasbi. [Rock “n’ Retro: New Yugoslavism in Contemporary Popular Music
in Slovenia.] Ljubljana: Sophia.

VOGRINC, JOZE 2000 ‘Globalising the Balkans, Balkanising the Global. In: Changing
Sounds: New Directions and Configurations in Popular Music. Tony Mitchell,
Peter Doyle and Bruce Johnson, eds. Sydney: Faculty of Humanities and So-
cial Sciences, University of Technology. Pp. 106-111.

VOLCIC, ZALA 2007 ‘Scenes from the Last Yugoslav Generation: The Long March
from Yugo-Utopia to Nationalisms.” Cultural Dynamics 19(1): 67-89.

VRDOLJAK, DRAZEN 2008 Moje brazde: Biljeske o hrvatskoj zabavnoj, pop i jazz
glsazbi. [My Grooves: Notes on Croatian Entertainment, Pop and Jazz Music.]
Zagreb: V.B.Z.

Various Communities of Feeling in
17 (post-)Yugoslav Popular Music



VULETIC, DEAN 2008 ‘Generation Number One: Politics and Popular Music in Yu-
goslavia in the 1950s. Nationalities Papers 36(5): 861-879.

WILLIAMS, RAYMOND 2005 [1977] Navadna kultura: Izbrani spisi. [ Ordinary Cul-
ture: Selected Writings.] Ljubljana: Studia Humanitatis.

ZLATANOVIC-CVETKOVIC, SANJA 1997 ‘Novokomponovana narodna muzika
na liniji tradicionalno — savremeno.’ [‘Newly-Composed Folk Music between
Tradition and Modernity.] Glasnik Etnoloskog instituta SANU 46: 167-171.

ZIKIC, ALEKSANDAR 1999 Fatalni ringispil: Hronika beogradskog rokenrola 1959~
1979. [Fatal Carrousel: Chronicle of Belgrade Rock n’ Roll, 1959-1979.] Beo-
grad: Geopoetika.

7ZOLT, LAZAR, ALEKSANDRA VISNJEVAC AND ANDELIJA VUCUREVIC 2004

‘Aktuelno stanje omladinskih potkultura i publika Exit-a.’ [‘Current State of
Youth Subcultures and Audience of the Exit Festival.] Teme 28(4): 361-380.

RAjkO MURSIC 18



